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A Study on Howard Gardner’s Cognitive View of Art Education
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This article is to describe the methodology of the studies in art education by Howard Gardner,
and discuss what the cognitive approach is like. Significance of Howard Gardner outstands in the
United States, as one of the co-director of Harvard Project Zero promoting the activities in arts
education by applying methodology borrowed from cognitive psychology, in which they try to
develop artistic talent and creativity. By asserting MI theory (Theory of Multiple Intelligences)
emphasizing the multiplicity of human intelligence, and by raising questions about current notion of
human intelligence, he exerts profound influence upon developmental psychology, art education,
music education as well as education general in the United States.

This article is designed to clarify and verify the process, by which Howard Gardner, who first
started his academic career as a cognitive psychologist, was enlightened by “new” cognitive science
such as philosophy, linguistics, anthropology, neuroscience, psychology, and AI (Artificial
Intelligence) , and then tried to establish his own view-point toward cognitive studies through
neurological approach.

The second purpose of this article is to analyze how the Gardner’s cognitive studies were applied
to art education and its methodology, by studying Harvard Project Zero and the theory of symbol
system by philosopher, Nelson Goodman, who influenced Howard Gardner by starting the project.

The Howard Gardner’s cognitive approaches learned in this study are;

(1) approach from symbol system,
(2) cognitive approach deprived of human feeling or emotion, and
(3) inter-disciplinary approach among philosophy, neuroscience (cerebro-neurology) and cognitive

psychology.
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