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E)Tholcb\vzib, COBKEROUERZEZIC, TVY a7 V—RH
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W R ] 2o FBERBER AT E VI BRT T S =%
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BWTBUAK 2 B4 (political struggle) D& %) D0H % HIERL T2,

9) HEAMBEM (TAFY7474) 2FE0b0ICHBE L, BRIPOEYE - £H
2R A RN EAHES L) iRk, [HRANCHEATWAIM] %2 EDF
B0 d) hAREERMEHRATH 5,

10) HE ik (2003) ANF TN - F—r, SULOBEFES AXHERK p. 14

1) AW+ oy F (1982) . KFERXLOMEE Attt 48H

12) Williams, R., (1961), The Long Revolution, Chatto and Windus, p. 67
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L5 ZHOLBFRIED KA L /ze — D D Eliid national  ([E K 301b) vs. local
(m=hn3xft) THH., b9 —2idmain (F.L34L) vs.sub (FHRILIL) TH
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ZBVTD, HEDOLICBWTHITFELLZLDTH A |7
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Grange : p. 1

20) Horwood, 1., (1999), ‘Analyzing American Popular Culture’, School of International
Education : The University College of Ripon & York. St. John : p. 4
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Lo THBINS, BIZIEFTRTEINA - HIVF ¥ —DALHBETH S LW
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